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Eleftheria Zei

“Domestic Workers in Early Modern Europe and Greece:
A Hesitant Historiographical Field”

The chapter offers an overview of the contemporary European and Greek
historiographical research on the subject of domestic work and workers
in the early modern period (16th-18th centuries). Although the history of
domestic work before the 19th century has drawn relatively little atten-
tion, since the middle of the 20th century other research fields in Europe
and Greece, including the history of the family, the history of women, and
the history of work, have addressed questions related to male and —-main-
ly- female domestic service during the early modern era, thus generat-
ing novel reflections on this subject. Nevertheless, the development of a
specific research field —within Greek studies— on early modern domestic
work and workers is considered necessary; such a field would not only
shed new light on the history of domestic service, but it would also pro-
vide new and insightful knowledge regarding Greek modernity within the
Ottoman and Mediterranean historical and cultural framework.

Kostas loannidis

“Servants in Texts and Photographs in Greece
(Late 19th-First Decade of the 20th Century):
Obscurity, Visibility and their Preconditions”

The essay focuses on a series of photos of male and female servants from
the ELIA/MIET Photographic Archive taken in the 19th and early 20th
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century. They are mostly drawn from the Nikolaos Makkas Archive. Niko-
laos Makkas, an officer of the Royal Navy, was a rather prolific amateur
photographer for most of his life. His wife Eleni Makka (born Zlatanou)
was also active as a photographer of family snapshots. The Makkas family
album is the only known family album in Greece of that era, which con-
tains a significant number of photos where servants (mostly female) ap-
pear. The album is also of special importance because it contains material
that was shot by members of the family (Nikolaos and Eleni) and not by
professional photographers. This fact can, in a way, explain the unusual
frequency of the servants’ presence in the album and the rather relaxed
character of their posing. Based on the visual and textual material from
the Makkas Family Archive, the essay argues that it was Eleni Makkas
who either took many of these snapshots herself or inspired her husband
to follow a similar practice, pushing thus a bit the limits of the socially
acceptable. In this respect, it is finally suggested that to pursue servants’
visibility, the research on the topic needs to turn its lenses to the parts of
the house frequented by women.

Violetta Hionidou

“Female Servants in 19th and 20th Century Greece:
Patterns of Work and Working Relationships”

Public perceptions of female living-in servants in the late 19th and early
20th century Greece have been shaped by literature, cinema, and theater
but also by middle-class expectations of women. Working class reality
was different: domestic service offered young impoverished women the
opportunity to earn money, create their own dowry, move to an urban
environment, learn new ways, and ultimately shaped their future. Married
and widowed women would also work as living-in servants, wet-nurses,
and nannies. In addition to these issues, this chapter also investigates the
employers’ view of their servants, revealing a paternalistic stance from
the upper class but pity from the middle class. Moreover, the chapter
outlines the significant presence of part-time, occasional domestic help
at least since the 1930s, a highly flexible employment that suited poor
married and widowed women. It is this flexibility and informality of this
kind of employment that makes it impossible to capture its presence in
the statistics.
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Zizi Salimpa

“From Servant to Housewife: The Spreading of the Material
Culture of the Bourgeoisie to the Urban Working Classes
(19th-20th Centuries)”

The newcomer female peasant who moved to the city to work as a servant
had to become familiar with the rhythm, the environment, and the habits
of her patrons who belonged to the middle and upper bourgeoisie. The
servants received a salary, commensurable to their working time, as well
as a supplementary compensation of benefits in kind. The concepts of a
salary (deposited on a regular basis or after the completion of her duties,
usually to the National Bank of Greece) and of savings were unknown to
the former peasant. The peasant had abandoned the hard rural life. At
the house where she worked, heating, furniture, and utensils made daily
life easier. One of the main obligations of her employer was the “provi-
sion of clothing and footwear.” The uncouth woolen or cotton peasant
clothing that had previously protected her against the cold was replaced
by elegant clothing — a commodity displaying consumerist behavior, as
soon as the servant took off the uniform and exited the family household.
The servant also adopted the rules of urban hygiene and cleanliness. She
acquired the necessary skills for the observance of the dining rituals and
the ministration of the family members and their visitors. She developed
the appropriate skill set for the satisfaction of the dietary habits related to
the household economy, the variety of nutrients, the refinement of cook-
ing, the alternation and the distinction of different tastes. And when the
servant resigned from her work obligations in order to be a housewife, she
became the channel that spread the material culture of the bourgeoisie to
the working classes of the Greek city.

lordanis Psimmenos

“The Female Migrant Domestic Worker during the Crisis”

After spending some thirty years in domestic paid services in Greece, the
female migrant worker returns fast where it all begun, namely, in a con-
dition of life as a living-in worker and/or in separation from family and
social networks of social protection. This chapter traces the paths and
processes of her downward job mobility and social change in family and
household life due to the Greek crisis. Based upon the data of two recent
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research studies, the main argument of the chapter is that recession is
dissolving and degrading domestic workers’ past work achievements and
social hierarchies whilst at the same time it is erecting old and new barri-
ers for her social prospects in the country.

Lia Yoka

“The Representation of Slaves and Servants in 19th-Century
Modern Greek Painting: A Rare Subject Matter”

Several studies confirm the absence of any definitive data for the number
and the working conditions of servants in 19th-century Greece. What’s
more, artistic and rhetorical conventions in Western art have superim-
posed multiple layers of metaphor in the iconography of the servant,
including the representation of the slave, installing powerful regimes of
mediation and silencing. In modern Greek painting, the representation
of slaves and servants is strikingly rare, even though it is very common in
realist European art. Certain late 19th-century paintings examined here,
by Nikolaos Gyzis (Munich), Theodoros Rallis (Paris), and Nicephoros
Lytras (Athens), all well-known painters belonging to the canon of mod-
ern Greek painting, seem to betray the artists’ conscious aversion to this
subject matter, or in any case their reluctance to depict relations of social
exploitation in general, unless these are invested with the patriotic over-
tones of orientalism.

Dimitris Polychronakis

““The Comical Alter Ego of his Master’:
Residual Traits of the Comic Servant
in Takovos Pitzipios’s The Ape Xuth (1848)”

Within the tradition of comic gender stereotyping, the servant functions as
either the alter ego or the mirror image of his master. Since antiquity, the
idea prevailing in literature is that the masters of an era become the serv-
ants at a later time and vice versa. This view implies that the masters are
descendants of servants and that the servants are descendants of masters,
and as a result the one is the reflection of the other. Hence the servant is
a source of self-knowledge for his master, reminding him that no power or
authority lasts forever. This chapter explores the nature of this relationship
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by focusing on the satirical novel The Ape Xuth (1848) by Iakovos Pitzipios.
In this novel, Pitzipios satirizes this relationship both from the perspective
of his contemporary Greeks, who mimicked the Europeans and behaved as
their servants, and from the point of view of the Europeans, who imitated
the Ancient Greeks. Moving along these two axes, Pitzipios aims at depict-
ing a world in which everybody is imitating somebody else and the so-called
masters become the servants of their servants.

Maria Athanasopoulou

“Servants in Poetry: The Case of C. P. Cavafy”

This chapter examines the use of the word “vmneémng” [servant] in the
canonical poems of C. P. Cavafy (1863-1933). It suggests that Cavafy,
through his studied use of “vanpétng,” is conversant with some of the
historical uses of the word he came across in the 19th century A&&ix6v tng
Elingvinns I'daooons [Dictionary of the Greek Language] of Vyzantios, of
which he was known to be a reader. It also considers the possibility of a
biographical ancestry to his use of the word, given the plentiful references
in his diaries to the Arab and Greek servants of the Cavafy household,
before its bankruptcy. Through a close reading of the relevant poems,
this article argues that Cavaty nearly turned the word “servant” into a
political term, possibly drawing on sources such as his favorite historian
of the Roman Empire, Edward Gibbon, who used the word in order to
refer to the client states of the Roman East, or the Gospels, which launch
the notion of Christ as “servant” of his people. In any case, Cavafy’s posi-
tive evaluation of the servant-as-hero redresses the negative connotations
that the word had received in the context of 19th-century bourgeois fears
of the domestic worker (the female especially) as usurper of the master’s/
mistress’s place in society and the family.

Katerina Blavaki

“Embodiments of the Female Domestic Worker
in Post-World War 1II Greek Literature:
Home and Nation in Periods of Crisis”

The chapter examines representations of the mother-domestic worker as
main literary character in the oeuvres of Renos Apostolidis, Maro Dou-
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ka and Rea Galanaki over a fifty-year timespan, from 1966 to the “dirty
1989” financial and political scandal of the Metapolitefsi, and the 2012 an-
ti-austerity protests in post-memoranda Athens. Deriving from the con-
tingent value of women’s productive and reproductive capital as height-
ened in the merging of the mother and the domestic worker characters,
the chapter argues that the representations use the bodily, emotional, and
ethical economies associated with the house-caring practice so as to offer
alternative, class and gender-conscious (re)appropriations of canonized
patriarchal notions of spaces such as the fatherland, the nation, the me-
tropolis, and the home. Thus, in these dystopic narratives, which describe
the threats posed to modern subjectivity in times of crisis, familial bonds
emerge as both reflections and agents capable of reproducing and/or de-
terring the widespread violence and oppression characterizing contempo-
rary Greek public spheres.

loulia Pipinia
“From Smyrna to Zante:

Dramatic Genres, Couleur Locale,
and Domestic Servants in Early 19th-Century Plays”

In European theater, the 18th century marks a significant shift in the
representation of the servant as a dramatic character: its role becomes
prominent while it appears to embody differentiated experiences and
personal aspirations. In the Greek-speaking theater of the 19th centu-
ry a similar development can be traced as part of the gradual urbaniza-
tion and social transformation of the emerging nation-state. The chapter
focuses on three early 19th-century plays [The Miser, an adaptation of
Moliere’s L’Avare by Konstantinos Oikonomos (Smyrna, 1816), Elisabeth
Moutzan-Martinengou’s The Miser (Zante, 1823-4) and Antonios Mate-
sis’s The Basil (Zante, 1829-30)] in order to discuss the ways domestics are
depicted. More specifically, it is argued that in these texts, servants and
maids operate within the frameworks of behavior defined by the masters
of the house and increasingly reproduce a middle-class way of conduct,
adopting and reinforcing patriarchal morality. At the same time, servants,
especially in comedy, participate in the quest of a national identity, exem-
plifying primarily the diversity and locality in language and culture that
characterized populations in Greek-speaking regions.
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Konstantina Georgiadi

“Cross-Class Love Affairs in Modern Greek Theater:
The Case of Gregorios Xenopoulos”

Gregorios Xenopoulos is one of the most famous and prolific playwrights
of early 20th-century Greek theater, a key figure of the Greek “bourgeois
drama” (astiko drama) and high comedy of manners. Xenopoulos’s the-
atrical types and characters depict vividly the social and historical reality
of Athens and the Ionian island of Zakynthos, where the plots take place.
Young domestic maids represent a distinct group of theatrical characters
in his plays; they become romantically or sexually involved with their male
masters (married or unmarried) in their workplace: the middle-class or
upper-class bourgeois household. This chapter offers a close examination
of these relationships in Xenopoulos’s plays, with a special emphasis on
three of them (Zemptation, Hail Bride and Adoptive Father), which chron-
icle the social, class, and gender history of the time.

Lina Rozi

“From Angela (1957) to Clean City (2016):
Representations of the Domestic Workers
in Post-World War II Greek Theater”

The present study explores the theatrical representation of the routes fe-
male house servants have followed on the changing social map of Athens,
from the early post-war years until the recent period of the financial crisis.
In discussing these stories, our focus does not lie on examining their his-
torical accuracy and discussing to which extent playwrights and directors
recreate an exact copy of the working conditions and life experiences of
house servants. Rather, the plays discussed are considered in the light of
the particular dramatic or theatrical means that playwrights and theat-
er artists use and of the ideological intentions underlying their choice of
the particular subject matter. In discussing house servants as theatrical
characters, we explore whether these characters serve as the means to
illustrate the playwright’s dramatic pattern or ideological views, or, on the
contrary, whether they are portrayed as subjects attempting to articulate
their own perspective. The first part of the chapter presents an overview
of the major trends in the representation of women house servants in
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the history of post-war Greek theater, whereas the second discusses in
detail Angela, a play written in 1957 by Giorgos Sevastikoglou, and Clean
City, a documentary theater performance directed by Anestis Azas and
Prodromos Tsinikoris in 2016. Coming from entirely different historical
moments, both theater pieces focus on house servants and allow us to ex-
plore in detail the power relations that define gender, identity and physi-
cal experiences for the servants.

Konstantza Georgakaki

“Domestic Work in Contemporary Theater Comedy:
The Plays of Thanasis Papathanasiou and Michalis Reppas”

The character of the maid is quite indispensable in the Greek theatri-
cal comedy of the 1950s and 1960s; working class girls, young and poorly
educated, or women from the provinces are all looking for a better life
in the big city. They work in rich Athenian households, but don’t get to
play a significant part in the story. Contemporary Greek playwrights have
adjusted the housemaids to the economic and social parameters of con-
temporary Greek society. In the plays by Thanasis Papathanasiou and
Michalis Reppas, female migrant domestic workers come from the Bal-
kan countries and the former USSR. From Bulgarian Veska (in Rum Ba-
bas) to Russian Larissa (Skirt Blouse) and Albanian Klabeta (In-laws from
Tirana), they are all actively present in the everyday life of the family and
they claim the share they deserve in action. Sometimes, a social osmosis
on stage seems feasible.

Yannis Leontaris

“Ideology and Embodiment:
The ‘Master-Servant’ Binary
in the Performance of Cycles/Stories (2013)”

The theatrical universe of Joél Pommerat, one of the most prominent
playwrights in France today, is full of notional stratagems, dilemmas, and
ideological challenges. The psychic and bodily pain facing the mechanism
of power is one of his favorite thematic motifs. More specifically, his play
Cycles/Stories (2010) is an exhaustive anatomy of the mechanisms of impo-
sition and submission, which from the Middle Ages onwards are included
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in the ‘master-servant’ binary. This chapter delineates the compositional
process of how the servants can be interpreted and dressed, in the con-
text of the performance of Cycles/Stories, at the Onassis Cultural Center,
Athens, April 2013. Given that the author of the chapter was also the di-
rector of the performance, the present study is a peculiar ‘experiment’, a
meta-text with advantageous access to the sources: the esthetic references
of the performance, the rehearsal method, the reaction of the critics to
this endeavor, as well as the audiovisual material from the performance.

Anna Stavrakopoulou

“Servants in Difficult Times:
Greek Stagings of Samuel Beckett’s Endgame
during the Financial Crisis (2010-2017)”

In Samuel Beckett’s Endgame (Fin de partie, 1957), Clov, the servant, is
the only character, in a total of four, who cannot sit. He holds the stage
along with Hamm, the master, who is blind and unable to stand. This sex-
agenarian one-act play, emblematic of the Theater of the Absurd, seems
to be resonating strongly with Greek theater artists, in the years of the
Crisis (starting in 2009). Between 2010 and 2017 there have been four ma-
jor stagings of the play in Athens and one in Thessaloniki (almost all got a
rerun). This chapter examines how the Greek directors envision the play,
with a special focus on the representation of Clov; the handling of Clov
as the instigator of action, played either by male or female actors, epit-
omizes the directorial concept and sets the tone of the performances.
Although we cannot say with certainty why contemporary Greek audi-
ences delight in this dark comedy, we can hypothesize that it might reflect
for them the broader European power distribution, which qualifies some
nations as superior and masterly and others as inferior and subservient.

Panayiota Mini

“The Route to the Presidency of the ‘Union of Greek Female

Servants’: Transformations of the Female Domestic Servant
in Greek Comedic Film (1950s-1970s)”

This chapter examines the representation of the female domestic servant
in Greek comedic films from the early 1950s to the early 1970s. Like oth-
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er mainstream cultural products, Greek comedic films used the domestic
worker as a means of protecting the dominant ideology. Yet, as tenets of this
ideology shifted from the 1950s to the 1970s along with changes in the actu-
al status of female domestic servants in Greece, so did the way in which they
were depicted in fiction. In Greek film comedy, the female domestic worker
evolved from a backward peasant girl, whose presence underlined the supe-
riority of the bourgeois home, to a likeable and friendly one and from there
to an assertive woman who embodies the governing ideology. The examina-
tion of this evolution sheds light on the ideological mechanisms of popular
culture and traces their varied manifestations over twenty years.

Panagiotis Dendramis

“Against Stereotypes: The Depiction of Domestic Servants
in The Matchmaking of Anna (1972)
and The Idlers of the Fertile Valley (1978)”

Two of the most prominent directors of Greek cinema, Pantelis Voulgaris
and Nikos Panayotopoulos, made their acclaimed films 70 Proxenio tis An-
nas (The Matchmaking of Anna, 1972) and Oi Tembelides tis Eforis Koiladas
(The Idlers of the Fertile Valley, 1978) during the 1970s. Both works are now
considered emblematic examples of New Greek Cinema, the movement
that led Greek cinema to new thematic and aesthetic directions after the
early 1970s. These two films share a distinctive common element: their fe-
male protagonist is a domestic servant. This chapter focuses on the differ-
ent approach that Voulgaris and Panayotopoulos followed in depicting the
figure of the young maid, beyond the stereotypical image that had been
created by previous works in literature, theater, and especially cinema. At
the same time, it discusses how these stereotypes reflected attitudes and
values, deeply rooted within Greece’s social and cultural context.

Lydia Papadimitriou

“The Dignity of Domestic Work:
Athanasios Karanikolas’s At Home (2014)
and its Greek Cinematic Antecedents”

While many recent transformations in Greek society have been imprinted
on cinematic representations, there are nonetheless notable exclusions:
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with the exception of Athanasios Karanikolas’s At Home (2014), domestic
workers —a social group presently consisting of immigrant women- are
largely absent from contemporary Greek films. The chapter first locates
Karanikolas’s film in the context of its few Greek cinematic antecedents
and then offers a close narrative and stylistic analysis that identifies its
thematic and stylistic distinctiveness. Through the subtle and internalized
performance of Maria Kallimani in the role of Nadja, the ailing domestic
worker from Georgia, and a stylized but emotionally suggestive mise-en-
scene, the film powerfully conveys the class exclusions experienced by the
character and offers a quiet but powerful critique of social inequalities in
contemporary Greece.

loanna Vovou

“The Figure of the Servant in Greek TV Series:
‘The Children of a Lesser God’, the ‘Chorus’, the Narrative
Counterpoint, and the Distance from the Role”

The aim of this chapter is to discuss the conceptual tools that allow us to
think of a typology of servants as fictional characters in Greek TV series
of the past four decades. Stereotypical representation, twisting, and/or
parody of this professional category function as ideological markers of
a socio-cultural context in which the series operate. Thus, the analysis
of fictional representation of servants in TV series aspires to add to the
picture of how popular culture is in dialogue with social perceptions and
values, confirming the role that television has given to itself, that to ex-
press and handle the collective sentiment.
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ETMXEVIQMVOVTAL OTNV LOTOQLO TOV VEOEAMNVIXOU Bedtoou Tov 190u o
tov 2000 cwmva. ‘Exel empeinbei wow ouv-emuernet t€0oeQig Touovg.
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H Aia I'viora etvar Avaminootoro Kadnyntowa Iotopiog g TEyvng wan
tov [ToMTtiopot oto Tunua Agyttextdovwv tov ATIO. Eivar ocuvexddtoia
TOV OLEBVOUS EMOTNUOVIXOV TEQLOAXOV OonueLwTLrig Punctum, eva yoa-
el xo uetapdlet yia tig Exd6oeis tov Eévmv.

O Mavaywdtng Aevdgaptg eivol xATOYOS UETOTTUYLOKROV KoL OLOARTOQL-
%200 QUTADUATOG OTIS RIVNUOTOYQOPLXES 0toVdES Tov Tunuarog Prhoro-
viag Tov IMavemomuiov Konmg, pe avixeipevo ddaxtooiris Ototolpig
™V ®vnuatoyeapxy exmaidevon oty EAlada. Etvar mruyiotyog tov
Tuwjuotog Puyohoyiag tov EKITA xow €xer ohoxhnomoel omovdég onn-
voBeoiog ®vnuatoyedgou ot Zyoly] Ztowpdrov. ALdGOoxEL LOTOQIM TTaL-
YROOULOU RO EAANVIXOU RIVNUOTOYQAQOU OTY ZYOM| ZTavQArOL.

H ElevOegio Zén omovdaoe oty Prhocogpuxn Zyxohq tov [avemiotyuiov
ABnvov ol axolotBnoe petamtuylanés omovdég wotoptag oto Iagiot
(ZooPovvn). Awddoner vedteQn eAANVIXY %Ol EVEWITOIXY LOTOEIOL OTO
Tuwjuo Iotopiag »aw Agyatoroyiog tov IMavemiommuiov Konmng »ou oto
Atelier de Traduction Littéraire—Sciences Humaines tov I'aAlxzov Ivoti-
toUtov ABNVav. OL ®VELdTEQES ONUOOLEVOELS TS CLPOQOVY TNTHUOTO ROL-
VOVIXNG LoToplag Tmv vedtepmv xedvav (170g-190g anmvag), ue éugpaon
OTOV VNoLWTLKO YMEO TOU Aryaiov xat T Meodyero, xabmg xa Tnriuarto
EMN VIS RO EVOMITATXNS LOTOQLOYQAPIOGS.

O Koortag Ioavviong eivar Enizovpog Kadnynmic omv AZKT. "Exeu
duootevoel Ta PLPMa: Zoyyoovn eAdnvixnn pwtoyoagia: évas aldvags o€
toidvra yoovia (futura, 2008): Mia «vmepdyws vobog» Téxvy: moinTinés
™ms pwtoyoapias. TéAn 190v-agyés 2000 audva (futura, 2019)- now (nali
ue v Epnavovéha Kavitia) Toeis ev mlw (MIET, 2018). Tnv tehevtoio
TOLETIOL UEAETA TO PWTOYQAPLRG Py eELOMO VAMKO artd Tig Kevrounég Pu-
honég g Zuvevng (1919-1922).

O T'avvng Agovtagng eivar oxnvoBémg xar Avarinowtig Kabnynmig
oto Tunuo Oeatordv Zmovddv touv Iavemomuiov Ielomovvioov.
ApBpa roL ETLOTNUOVIXES EQYAOIES TOV £XOVV ONUOOLEVTEL OE EMLOTNUO-
Vird TeQLOdLKA, TOOXTIXA CUVEDQLMV %ol GCUANOYLROUS TOUOVS. Q¢ ony-
voOétng egydotnxe otov nivnuotoydgo artd to 1987 uéyor to 2003 xnow
oto Béatpo amd to 2005 uéyor onfuega. Tn dietia 2016-2017 dietéleoe
106edp0¢g Tov EMAnvirot Kévrpov Kuvnuatoyodgov.
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H Hoeveyi@te Mivn eivor Avartinoatoio Kadnyitoia Iotopiag Kivnuo-
toyodpov oto Tujua @horoyiog tov Iavemotuiov Konmng xow Zuvep-
yaZoéuevo Méhog AEIT tov Ivotitovtov Mecoyetonav Zrovdav (ITE).
O dNUOoLEVOELS TNG 0lPOQOTVV TOV EAANVIKO HLVUOTOYQAPO, TOV QWOLXO
ALVNUOTOYQAQPO, TNTHUOTO OPNYNONS %Ol OTLA, OYXEOELS KLVIUOTOYQG-
POV-TRaY LOTLROTNTAG, T OEVAQLOL TOV Kalavtldann xow xivnuatoyQopt-
%€g duaonevég. To PpAio g yia tov Taxn Kavelhomovlo rurnhogopel
amd 1ig exddéoec MIET.

H Kartegiva Mmhapaxn eivor ®atoyog 01daxtooixot dumhmuatog Neoeh-
Mvuig @horoyiag (King’s College London) xow petadidaxrtooury ov-
vepydtda tov Egevvnurot Epyaotmeiov yia ta Aoyoteyvind Eion o
v lotopia ™g Aoyoteyviog tov Tujuatog Prhoroyiag tov [avemo-
utov Konmg. Epyatleton oto Aixtvo ITpaEn tov 1dpvuatog Teyxvoroyiog
ra "Epevvog

H Avdia Hoaradnunteiov eivanr Reader in Film Studies (Avaminoatolo
Kabnyntowa) oto Liverpool John Moores University. Ot dnuootevoelg
™G ALPOQOUVV RUQIWG TOV EMNVIXO %ol Pairavind vivnuotoyedpo. H no-
voyoopta g To eAnvixod xivnuatoyoa@ixé utoviixal €yel endobet oto
oyyMrd (2006) now eMnvird (2009). Etvou Principal Editor tov Journal of
Greek Media and Culture wou empeljrora twv tOpumv Greek Cinema: Texts,
Histories, Identities (2011) nwouw Contemporary Balkan Cinema: Transnation-
al Exchanges and Global Circuits (2020).

H IovAdia IIvewvia eivon Emtrovon KaOnynqrowa Ogatporoyioc-lotopiog
Bedrpov oto Tunuo Oedroov Ttov AIIO. "Exel d1d6EeL oto [Mavemotyuo
IMatpmv, oto MMavemotuwo Konmng »ow oto EAMvird Avowrtd Tavemi-
omwo. Ta egevvnTrd ™G eVOLAPEQOVTA ROL TO ETLOTNUOVIXO £QYO TNG
0poEOUV 0To gvEMmaAixd B€0tEo Tov 190V %o TOV 2000 CLMVA, PE Eupaon
oe Itiuata ooV, “Aairdv” eld®mV row Beaudtov xot BeatoLrov ®oLVoU.

O Anuirong oAvypovaxng eivor Avaminowtis KaOnyntic Neoghin-
vixng Prhoroyiag oto IMavemotyuo Konngs. "Exel exdmoetl ta fprio O
%0LTI%0G 10£aAoubs Tov IdxwpPov Ilovid (2002), Oyels tng pouavtixnng
etowveiag (2007) non Ilieootor momrés otny emoxn s magaxuns (2015),
eVi GpBoa Tou Yo T veoeMvixy xow EEv rholoyio £xovv dnuootev-
Bel oe meELOdLKA, CUAMOYLROVS TOUOVS KO TTQOXTIXA CUVEDQIWV.
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H Aiva Potn eivar Enizovon KaOnynroia oto Tuijua Osatourmv Xmov-
dav tov IMavemomuiov [Tatpmv. Ta ddaxTind voL €QEVVNTIXA TNG EV-
OLapéovTa 0TREPOVTOL YUQM OTTO TLG CUYYOOVES TAOELS TS EVQWITAIXNG
®a eEM VIS dpauatovpyiog, ™ Bewio xow TV epunveta Tov Bedtoou
%0l TOV TTOMTLOUOU TOV 2000 oLdvaL ®o ELOXOTEQX TAL LOVTEALDL OLVAAVONG
TTOV TTROEQYOVTOL OTTO OLOLPOQETIXA TTEdIOL TNG BEWENTLRNG ROLTLXT|G.

H Z«&q Xoehipmo elvor #Atoyog OdaxtoQirol SUTAMUNTOS 0TV OLXO-
voury] %ot ®owwviry otogia ard to movemotjulo Paris I-Pantheon—
Sorbonne. “Eyxet 01daEet oto IMavemorjuo g [Mehomovviioov, oto EA-
Mvird Avowrto Tavemonjuo »ow oto TIdvtero Mavemotuo. Mehéteg
™G €xovv OMnuootevtel ota eAAnvird xow oto yohxd. ‘Exel epyaotel og
mowriheg B€oerg otov WLWTKO Touéa. Ao 1o 2013 €xel Tov erdoTLRO OIRO
Oivec.

H Avva Zrovpaxomovrov eivalr Avarinomtoia Kadnyhtola Ogatpoiro-
yiag oto Tufjua Oedrpov touv AIIO. Ta Teéyxovta eQevvnTLrd TG €VOL-
aéQoVTa TEQLAAUPAVOUV TNV TEOOA YT TOV EVQMITOiXOU BedTQOU OTNV
EMGda (vplmg MoMégo xan Tyev). ‘Exer exdmoer aoBoa xaw ouAhoyL-
200G TOUWOVS OTOL EAANVIRA RO OTOL Ay Y MK, OODS vaw T0 Alexandrovodas
the Unscrupulous by G.N. Soutsos, introduction and translation (Istanbul,
Isis Press, 2012).

H BuwAérta Xwovidov eivor KaOnynrowa Z0yyoovng Evowmainig Ioto-
otlag oto Newcastle University tng Meyaing Boetavioag. Ouv pueléteg g
€0TLACOVV OTNV LOTOQIM TNG OLROYEVELOS, TNG YEVVITTLROTNTOGC, TNG EXTOM-
ong »ow Twv Mudv. H égguva g elvon diemomuovixy xow amd to 1994
yonowwormolet mpowoery totopia. ITpdopata dnuootevnxray ta PLpiio
™ H xaroyinn meiva uéoa amod mpopopirés paotvoics. H meointwon g
Xiov, g 2vpov xat tng Muxovov (Adqva, ITordung, 2020) wow Abortion
and Contraception in Modern Greece, 1830-1967: Medicine, Sexuality and
Popular Culture (London, Palgrave Macmillan, 2020).

O Iogdavng Wnuuévog eivar Kadnynmijc Kowwviohoyiag oto Idvreto
Havemomwo. Zmotdaoce Kowmvioroyia xor Kowwviry [Moltny oto
novemomjulo. Newcastle (BA Hons) xow Durham (PhD) g Meyding
Boetaviag. Ou €éggvveg %ot oL OMUOOLEVOELS TOU AVOADOUY TV ROLVOVIXY
OTQMWUATWON KO TV OVATTALQOLY WY TOU VEOU £QYaTLROU duvourov. [1p6-
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OQaTES UEAETES TOV ALPOQOUV OTNV RQEIOT| KO OTLG UETOVAOTOLES OLKLAKES
eoydroieg: Unveiling Domestic Work in Times of Crisis (Journal of Modern
Greek Studies, 2017)- Metavaotevtixé egyatixé ovvaurxod (Iomoaliong,
2020). Boioxetar ot dwadiraoctio ohoxMjomwong S0 HOVOYQUPLOY YLol
TNV ROLVOVIOAOYLXY] TTOOOEYYLON TNG RQIONG ROL TNV ROLVWVIXT OTQWUA-
TON 1oV TAaVOdLoV gQyaTinol duvourot oty Evpdmn (1980-2018).



